
 

CityU Cultural Management Master class Series 
 

Prof. Lluís Bonet, University of Barcelona (Spain) 
 

“Performing Arts Management  
in a Changing World” 

  

 
Date: 10 Nov 2014 
Time: 3:30 – 5 pm, Free Entry 
Venue: City University, Academic 2, Room 2610 
 

 

 

About the Speaker: 
  
Lluís Bonet is a professor of applied economy at the University of Barcelona, specialised 
in cultural economics, cultural policies and arts management.  He is the Director of the 
Cultural Management Graduate programme in Barcelona, one of the leading programmes 
in the field that counts with a PhD programme, two Master degrees and four lifelong 
learning programmes. Professor Bonet has been research fellow at the Massachusetts 
Institute of Technology (MIT), invited professor at the University of Montpellier and 
invited lecturer in over 40 different countries in Europe, the Americas, Africa and Asia. 
Winner of theCAC Research Prize with the project 'The Audiovisual industry Faced to the 
Digitalitzation Process', Dr. Bonet has served as President of the Juree of the Cultural 
Policy Research Award and juree member of other research prizes. He has been president 
of ENCATC, the leading European Network on Cultural Management and Cultural Policy 
Education, Vice-President of the Association of Arts Administration Educators (AAAE) 
and Board member of the Association of Cultural Economics International (ACEI), among 
others. 
  

Abstract: 
  
The performing arts world in the West remains a whirlwind 
characterised by several paradoxes: the crafty dimension of 
cultural production, despite the little gains in productivity, is 
what provides its distinctiveness; the transformation of the 
business models in the digital culture industry reassess the 
value of live performance; the financial crisis reduces public 
funding but multiplies creativity in formats and products; there 
is a growing number of festivals thanks to their unique 
approach, short-life and media impact. In this new context, it is 
relevant to analyse management and artistic programming 
strategies. The former, places the emphasis on emotionally and 
intelligently managing the interests of stakeholders. The 
second, debate between defending a genuine aesthetic choice, empowering communities 
or focusing on achieving prestige. A look to this uncertain panorama will help open the 
floor for a West-East comparison on the current status of live performance and its 
management. 


