By the Rivers of Babylon: A Balag-Liturgy of Inanna

S. N. Kramer - Philadelphia

[Continuing a series of arficles, published in various journals, which gives editions and translations of the more
remarkable Sumerian religious texts in the British Museum, the present study deals with a long liturgical poem, d-zu
a-Se-ir-bi, in which Inanna laments her fate. She bemoans in it the disappearance of her lover Dumuzi. Most of the
rhetorical themes are known (rom similar poems, but the repetition of the unusual theme of lamenting by the river banks
makes this composition noteworthy].

Introduction®

The balag-composition! edited in this paper has been found inscribed on two British Museum tablets:
(A) BM 96933, a fragmentary eight-column tablet inscribed with the beginning and end of the balag, copied
by Cyril Gadd and published in CT XXX VT plates 35-38; and (B} BM 96680 (see photograph), a four-column
tablet identified by me in the course of my researches in the British Museum? and pubiished here for the first
time, that is inscribed with the second half of the composition consisting of 193 lines of which more than half
are fairly well preserved. The composition, which in its original form has approximately 433 lines in length?,
is divided into kirngu's of diverse length, but the number of kirugw’s differs considerably in the two
recensions: it is thirty in A and only twenty-two in B4 The contents of this difficult, complex and fragmentary

* M. Civil read my manuscript and provided improved readings for lines 18, 255, 265(., 290, and 297. See also his
interpretation of lines 36117, ad loc.

1. Feor an analysis of the nature of the contents of the balug liturgies and their structure, cf. Krecher, SKLy {sub Sachindexk M.
Cohen, An Analvsis of the balag-compositions te the God Enlil. Diss. University of Pennsylvania 1971; id., Balag Compositions, Malibu
1974; C. Wilke, in 8. Lieberman, ed., Sumerological Studies in Honor of Thorkild Jacobsen, Chicago 1976, pp. 285-286.

2. Cf. 8. N. Kramer, “Sumerian Literature and the British Museum". FAPS 124(1980) 297-298.

3. This number is obtained by assuming that BM 96680 (B} is the second of a pair of four-column tablets that between them
were inscribed with the entire composition. Since each of the three [ully inscribed columns on B, consists of approximately 60 lines, it
is not unreasonable 1o assume that the missing four-column tablet contained 240 lines; added to the 193 extant lines of B, the tota! is
433. A roughly similar approximate number may be oblained for the eight-column tablet BM 96933 (A), on the assumption that each
of the seven columns cantained between 54 and 55 fines, and the the last column about 50 lines.

4. There are quite a number of other divergences between the two texts, including variants of words and complexes; addition
and omission of lines and passages, disagreements in the order of the lines. It is obvious that while the scribes who prepared A and B

utilized closely similar sources, these were not identical: or even if they were, each scribe felt [ree to make what seemed to him
reasonable changes.
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balag are difficult to summarize— they consist largely of exclamatory addresses by the poet to the goddess,
narrative passages of diverse length and content, and above all laments by the goddess herselfs. The longest
and most moving of these laments consists of a recurrent refrain portraying the goddess mourning by the
Euphrates and “its twin"6, a motif reminiscent to some extent of the weeping of the Jewish exiles “by the
rivers of Babylon” (Psalm 137).

Transliteration

§a-zu a-Se-ir-bi én-8¢ i-kus-u

ama-mu-gi, -ib §a-zu a-Se-ir-bi én-§& i-kus-u
mu-gi,-ib ga-Sa-an-na $a-zu a-Se-ir-bi
ga-8a-an-é-an-na $a-zu a-Se-ir-bi
ga-5a-an-gj -par cra $a-zu a-Se-ir-bi
ga-Sa-an-an-na-zabalam¥ $a-zu a-Se-ir-bi
ga-Sa-an-e-ib-gal 84-zu a-Se-ir-bi
ga-Sa-an-igi-zi-bar-ra 53-zu a-Se-ir-bi én-§é i- kus -U
nin-a-TU-1a-ba-8é $a-zu a-Se-ir-bi &n-Se i-kus-u

. mu-gi,~ib 5a é-zu-$¢ dm-Si-ma-al-la-zu-5¢

. 84 é-pul-a-zu uru-hul-a-zu dm-Si-ma-al-la-zu-§&
. 83 dam-bi-nu-mu-un-ti-la-zu am-8i-ma-al-la-zu<se
. 82 dumu-bi-nu-mu-un-ti-la-zu am-§i-ma-al-la-zu
. mu-gi;ib 54 id-gim a-gi -sar-a-zu

. $a-ab ®¥g-kalag-ga ba-e-gub-ba-zu

. si-gar-kalag-ga ba-e-mar-ra-zu

. ¢-TAR-TAR hi-nu-ku-ku -zu-

. é-durs-durg-a-am fu-ru-hu-ru-zu

. en-nu-zalag gi-gi -gdl-la-zu

dam ib-tuku ki-kur-ra ba-e-Sub

. dumu ib-tuku nim-nim-ma ba-e-sub

¢-tir mu-e-gul db sig, ba-e-dug,

. ki-ama$ mu-e-hul e-z6 sig, ba-e-r:lug4

. 8a-zu dumu ama-gan-zi-dé ur-re-e3 ba-tu -bé-e§
. Ugri-ta u,-si-du-ri-ta

. Bigri-ta gi -su-du-ri-ta

. u, dam kur-re ba-an-zé-&ém-ma-ta

. Biy dumu kir-re ba-an-zé-ém-ma-ta)

. ma-la.. ?-?-la dam i-ug{ga-ta}

. dam i-ug; dam i-ug -{ga-tal

. dumu i-ug dumu i-ug,[ga-ta]
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{about 22 lines missing)
55. st-du-bi bad-du-bi ga{$a-an-an-na)

3. For full details ¢f. Commentary.
6. Cf. note 22,
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. ga-$a-an-an-na &§-/é-an-na-tal

. nin-mu ma-gi-gun-na-ta- nin-mu {ma-gi,par -ra-ta]
. nin-mah-e é-ib-gal-{la-ta]

. dam-ta Su mu-un-da-...

. dumu-ra mu-un-da-ra-...

. al-su-ga Su mu-un-gi,{gi]

. ki-na-si-ga u, mi-ni-ib-zal-fe]

. 10-di i-lu nam-mu-un-fna-ab-bé]

. ga-%a-an-an-na lu-di dug -ga-{na-ab]
. i-bi-lumdtum]..-ta(?) a-ra-1i(?} ...

. sipad-$ag,-ga G-mu-un-...

. st-du-bi bad-du-bi [ga-5a-an-an-na)
ki-ru-{gG-2(?)-kam-ma]
. a-KA-KA .

. im-ma-al ...

. egire ...

. ama mu-gi,ib ...

. mu-gi b ...

. gal ..

(about 165 lines missing)

241. .. [sabmu zi-ga-am

242, . %a-mu-zi-ga-am

243, .. 3e zidzi-da!

244. . .-ra mu-un- [till-e-en-na

245. ..

246. ...

247. ki-Su-nuldi-a' figi-ma im-mi-DU]

248. ki-sa-nudi-a' ligi}-ma im-mi-DU

249, me-e kur-ra [-DU] za-e igi-ma im-mi-DU
250. ga-Sa-an... mu(?) ...

251, tir-... tir-ki-ga ...-nigin-e

252. anSe-kur-hur-salg-gla ...-nigin-e

253, [x] kur-ra im-ma-an- ..[im-ma}-zi-ge-en
254. ..im-ma-an ... [im-mal-zi-ge-en

255. [unu] nam-mi-in-14 Suba’ nam-mi-in-1a
256. ... sir-re ...-re '

257. ... fu im-mi-du

258. ... nam(?-. .-14(?) Su im-mi-dug,

259. [ga-8al-an-na-ke(7) ... BU(?)-nam

260. ... an im(D-i(N-i(?) ... si ba-ni-ri

261. ... im-il-il ... an-né si ba-ni-ri

262, ...-mu-%¢ an ba-si-dub

263. [an] ba-5i-dib ki ba-§i-sig
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264. an ba-Si-dab-dub ki ba-Si-sig-sig

265. "ku, ab-ba' mu-un-hu-lup-he

266. muSen an-{na] mu-un-hu-lup-ha

267. 2-? ... nin, ...-a

268. mu-lu ... kur-$¢ ba-u,

269. mu-ud{na ..Kkur-$¢ ba-u,

270. ... u-mu-un-da

271, ...

272, ... bar(M-ra-mu-dé _
ki-ru-gi-16-kam-ma-am

273. [ba-an)-ir-ra-ta ba-an-ir-ra-ta

274, 1-7-zu(?) ba-an-ir-ra-ta ba-an-ir-ra-ta

275. uru-{mu] ba-pul-pul ir-ra-bi

276. Té-mu' ba-gul-gul ir-ra-bi

277. ...erin-e ba-an-ir

278. ... kur(?)-re ba-ab{(?)-{l(7)-e

279. a mu-un-ga-mu a gil-sa-mu im-me-ne

280. ma-an-ga kur-re ba-ab-irfra-mu! im-me-ne

281. gil-sa kur-re ba-ab-il-{la-mu] im-me-ne

282. [al é-mu a uri-mu gig-ga-bi im-me-ne
ki-ru-gu-17-kam-ma-am

283. U-ma-mu u-ma-mu u-li-la-lu

284. [a}-¢-a ga-Sa-an-an-na an-na gur-gur.ra

285. ga-Sa-an-an-na ki-a gur-gurcra

286. ¢-a ga-ku, uru-a ga-ku,

287. ?-ma-al-la-mu ?-ma-al-la-mu ma-a-?-mu

288. a-urg-a-urd-a me-e mu-lu-bi nu-men

289. [ab)-lal-ab-lal-ba tu-gur,™Senbj nu-mén

290. [4)-bulug-a-bulug-ba buru{habrlud ™=nbi nu-meén

291. ?-7-7-bi su-din™#" -bj nu-mén

292. [id-dé] se am-8a, $3-mu 3e am-Sa,

293. [u J}RI-LI-na id-dé $e am-$a $a-mu 8¢ am-Sa,

294, [id] d& id-nun-e 3e am-sa,

295. [id]-dé id-asila-ke, Se am-3a,

296. [id]-asila-ke, id-ku-ge $e am-3a,

297. lid-dé] “kir, (SAL.SILA )-sig-e Se am-%a,

298. [id-d¢] id-buranuna-na $e am-3a,

299. mas-tab-ba-id-buranun-na-ke, Se am-5a, $a-mu Se am-3a,

300. ?-?-1-bi nu-zalag-ga-bi

301. $&-mu ki-mé-ka e-ne{dil-dug,-ga-bi

302. sa-mu hul-ma-al-{hul-mal-al-la-bi

303. ..fé-ma) ma-ab-bé ... uru-ma ma-ab-bé

304. ..[dam}ma ma-ab-bé ... dumu {!)-ma ma-ab-bé

305. ...-pul-a-ma tuku-am ma-ab-bé

306. ...-hul-a-ma tuku-am ma-ab-bé

307. ga-Sa-an-an-na [¢-tar] gul-la-na gud-sig,,-dug,ga-na

308. ga-3a-an-an-na kli-ama$ hul-lla-na e-zé-sig,,-dug,-ga-na
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309. .. [ba-e]-kar-ra-na

310. ...ba-e-hul-la-na

311. id-dé $e Am-$a, Sa-mu nu-ki-e

312. u,RI-LI-na id-dé Se am-5a, 5a-mu nu-ku-e

313. id-dé id-nun-e Se am-8a, $&-mu nu-ku-e

314. mas-tab-ba-“buranun-na-ke, Se am-sa, 5a-mu nu-ki-e
315. sa-mu i-ka-dog-ge ku-a ka-a

316. $a-mu u,-RI-8 ki-a ki-a

317. 1 ba-ab-zé-ém-e U na-ma-ku-e

318. a ba-nfi-iln-dé a na-ma-nag-nag

319. i-bi G nu-un-ti i-bi 0 nu-ma-al

320. KU-KU-a-ba u, ba-an-ta-zai

321. Su-dul-8u-dul-la u, im-ma-ni-ku,

322. id-dé mi-ri-gub 3a-mu nu-ku-e

323. uRI-Ll-na id-dé mi-ri-gub $a-mu nu-ku-e

324. id-dé id-nun-e mi-ri-pub a-mu nu-ka-e

325. mas-tab-ba-%uranun-na-ke, mi-ri-gub 5a-mu nu-ki-e
326. a-ra-li-mén Ses-ta gil-li-ém-ma-mén

327. ku-Y%nanna-mén(?) a-ra-li-mén Ses-ta gil-li-em-ma-mén
328. ga-Sa-an-an-na Se$-ta gil-li-€m-ma-mén
..ma..KU@®-KU(®

329. ... har{?)-ra-...

330. ... na-dm-Ses-a ...-ra-mén(?)

331. guru$ mu{lu-mu i-me}a-mu

332. mu-lu mu-{ud-na-mu) i-me-a-mu

333. mu-na-nigin nu-mu-na-ab-zé-ém-men

334. ba-an-da-gam-ma-ni 10 e-ne-&ém ma-ab-bé

335. Se$-mu ESg-kur-ra gi-la ba-ab-dag

336. a-ra-li-mén 5e$-ta gi-li-em-ma-meén

337. muSen-ambar-ra ambar-lil-1d i-bi-zu nu-u§ i-ma-al
338. mu-gi,,ib-ga-Sa-an-an-na i-bi-zu mu-e-§i-ma-al

339. nin ga-$a-an-é-en-na i-bi-zu nu-u$ i-ma-al

340. nin ga-Sa-an-ki-unu*-ga i-bi-zu nu-us i-ma-al

341. nin ga-Sa-an-ki-zabalamk i-bi-zu nu-u$ i-ma-at

342. nin ga-Sa-an- dingir-igi-zi-bar-ra i-bi-zu nu-us i-ma-al
343. nin ga-Sa-an-dingir-GIR-map-a i-bi-zu nu-u$ i-ma-al
344, '{-am-ma e-la-lu '
ki-ru-gu-18-kam-ma-am

345. i-bi-mu am-§i-ma-al dim-ma-kur-ra-ke,

346. a-&-a u-di(?) i-di-di-dé~i[n]?

347. me-e ga-Sa-an-an-na-mén i-di-di-di-in

348. pa-3a-an-é-an-na-men i-di-di-in

349. ga-Sa-an-ki-unuki-ga-mén i-di-di-di-in

350. ga-Sa-an-ki-zabalamb-mén i-di-di-di-in

351. ga-Sa-an-dingir-igi-zi-bar-ra-mén i-di-di-in

352. ga-Sa-an-dingir-GIR-malra-mén i-di-di-di-in

353. ga-Sa-an-mén a-Se-ir-re mu-kus-u
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354,
355.
356.
357,
358,
359.
360,
361.
362.
363.
364,

365.

366.
367.
368.
369.
370.
L. .
372. ..
373, ...
374. ...
375.
376. ...
377.
378.

379.
380.
381.
382.
383,
384.
385,
386.

ir-re a-Se-ir-re mu-kus-ir

a-Se-ir-é-ma-ke, mu-kis-u

a-Se-ir-uru-ma-ke, mu-kig-u

a-‘ée-ir—darn-mz)%-ke4 mu-kis-u

a-Se-ir-du -mu-ma-ke » mu-kus-u

nu-nuz-men i-di-di-di-in me-ri gaba mu-...

gu-dé-dé-da ad mu-mar-a-am

lu-ra-nd-a-gim mu-na-te-ga-dé-en

li-ra-pa -hal-la-nd-a-gim mu-na-te-ga-dé-en

a lu-bi i-im-mén-kam-ma-mu-iir mu-un-§i-ib-ug

am-mu-us-kam-ma-mu mu-un-§i-ib-us

ga-DU ga-DU-DU me-e ga-8a-an-an-na-mén
me-¢ mu-lu-ta-SES-me-en

i-bi-imin gaba-imin ga{DU-DU]

nu(?)-gig(?)-gal-zu ni-te-ni mu-un-pi-el

me-¢ ga-8a-an-an-na-men me-e¢ mu-lu-ta-SES-me-en

...-mma si-mus-bj ga(?)-...

...-ma mu-gi,-bi ga-an-TAR

-2 mu-iu nam-mu-un-g,,-dé

kar-ra a-a ma-ni-in-ma-al

a-a ma-ni-in-ma-al

a-na ma-ab-bé

.. a-2 ma-ab-&

ma-ab-gam

... ma-ab-gam

[a-a-Ymu-ul-lil}le $a-si-ud mu-un-ag-e
[ki-ru-gu-19}kam-ma-am

[al-di-di ama-¢inanna]} al-di-di-in

[1-ug-v-uy e-la-lu amal-dinanna al-di-di-in

[ama-lul-la ga-Sa-an-na] al-di-di-in

[ga-5a-an-é-an-na) al-di-di-in

ga-Sa-an-gi -par-,-ra] al-di-di-in

[ga-3a-an-an-na-zabalam® al-di-di-in]

[ga-sa-an-dingir-igi-zi-bar-ra al-di-di-in]

ga-$a-an-dingir-GIR-mah-a al-di-di-in]

87, ..
388. .

389.
390.
391.
392.
393.
394,
395.
396.
397.
398.

...-ta la- ba-ra-é

... ul-ta la-ba-ra-é

... dir-ru-duir-ru-am

... -na dur-ru-dir-ru-am

... dur-ru-dur-ru-am

G-ugi-u, e-la-Jlu a-na $u ba-ni-ti
€-mu U-mu-un-bi ma-mar-ra
U-Uy-U-ug [e-la-lu] G-mu-un-bi ba-ug,
ma-an-ga-mu UB ... d-mu-un-bi ba-u,
0-uy-U-uy [e-la-lu] ba-ba-bi ga-da
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. ma-ba-ba ...-a-¢

. U-uy-U-uy edla-lil... -bi ga-da
ki-ru-gii-20-kam-ma-am

. 4m ni-zu a-gim bi-ag 4m ni-zu a-gim bi-ag

. mu-gi,-ib ga-Sa-an-an-na ni-zu a-gim bi-ag

. nin ga-$a-an-é-an-na ni-zu a-gim bi-ag

. nin ga-Sa-an-ki-unu®-ga ni-zu a-gim bi-ag

. nin ga-$a-an-ki-zabalam® ni-zu- a-gim bi-ag

. ga-Sa-an-dingir-igi-zi-bar-ra ni-zu a-gim bi-ag

. ga-$a-an-dingir-GIR-mah-a ni-zu a-gim bi-ag

. am ni-zu a-gim nu-zu-a-e

. am-dam-Sag;-ga nu-zu-a-e

. uru i-do mu-lu-mu nu-un-tu§

. € i-di mu-lu-mu nu-un-ku -ku,

. addir-ra mu-lu-si-si-a-ba nu-mu-ni-bal-e

. uru-mu ir-ra-bi musen-du-e sa ba-an-gi,

. muSen-du sir-ra ga-nam na-nam ul-ul, sa bi-in-gi,
. $a-ba na-am-tar-mu ga-nam na-nam ga-gi,-a ma-ni-in-da
. me-¢ AmM ni-mu ba-ra-mu-un-ag a-a-mu mu-un-ag
. a-a -mu- ‘mu-ul-lil-le a-a-mu mu-unag]

. st-du-am-TU-TU-dé mu-un-ag a-a-mu mu-un-ag]
. §e mu-un-ku,-ku bur;™*f-mu mu-un-dal-dal

. [a-a-mu aml}-gig-ga mu-un-ka

. [kur-gal-mu-uilil-le mu-un-ag

a-a-mu mu-un-ag

[ki-rul-gi1-2 1-kam-ma-am

. {id-sed (MUS.DD-dé] me-na-sed,-dé

. [idiglat “buranun}na me-na-$ed,-dé

. [5a-bur ™n-gim] ba-e-gub-ba-zu

. [#Bsi-gar-kalag-ga) ba-e-mar-ra-zu

. [ ba-ab-zé-ém}-e U na-ma-ki-e

. a ba-ni-in-dé} a na-ma-nag-nag

. [i-bi 0 nu-un}i i-bi 1 nu-ma-ai

. [KU-KU-a-ba] u, ba{an-da-zal}

. [u-dul-$u-dulHa u, im-ma-[ni-ku

. lid-Sedy]-dé me-na-sed -dé

. [...] me-na- mu-un-...

433, .. éau, ..

[ki)-§0-bi-lim]
[balagl-Yinanna-{kam}

Textual Notes

Beginning with line 327, the reverse of A duplicates our text which is based on B, but with numerous
and diverse variants and variations. Line by line the correspondences and differences between A and our text
are as foliows:
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A rev. i

I. kd(D-Yinanna(l)..=327. 2=328. 3=331 (lines 329 and 330 are missing in A} Id for
mu-{lul. 4=332:1d formu-lu. 5=333:nu-mu-un-na-nigin formu-na-nigin. 6. li-ta-é tar-
ra §u-... (line omitted in our text). 7 =334 (following line 7 in A is the rubric ki-ru-gu-24-[kam-mal.
8. This line seems out of order; it corresponds to line 322. 9= 337 (A omits the rather crucial lines 335 and
336). 10=1338;it omits mu-gi,,-ib and has the seemingly correct verbal form nu-u$ i-ima-al] for the
mu-e-§i-ma-al of our text. (Following line 10 is the rubric ki-ru-gu-25{kam-ma]. 1= 345 (lines
339-344 followed by the rubric ki-ru-gui-18-kam-ma-am are missing in A): igi for i-bi and m a-al for
gal. 12=346: e-a-u for a-é-a; it omits the seemingly unjustified u -di(?). 13 =347: omits -mé€n.
14=348: -ma formén. 15=349:-gi-par,-ra-ma for -ki-unuk-ga-mén. 16=350:ga-3a-an-an-
na- ki-zabalam?" for ga-8a-an-ki-zabalam*-mén. 17=2351:omils-dingir- and-mén. 18=1352
omits -dingir- and -mén. 19.nin-a-TU-ld-ba-3e i-di-di-[di-in] (line omitted in our text). 20-21:
ga-%fa-an-mu e-ne-< ém > mu-ma-al i-di-di-[di-in]. 34-kd-mu e-ne-em mu-ma-al i-di-
di-[di-in] (these two lines are missing in our text which has instead lines 353-358). 22=135%: -me-en for
mén. 23=360: no variants. 24-25: These two lines correspond to one line, 365, except for the end of line
25 which reads uru-a-ta ... instead of me-e mu-lu-ta-SES-me-en (note that lines 361 and 362
correspond to lines 28 and 29 in A, and that lines 363 and 364 are missing in A). 26 = 366. Only the first two
complexes correspond {note the variant igi for i-bi); the rest of the line that reads ga-Sa-an-na-mén uru-
a-ta ... differs aliogether from the ga-D U -D U of our text. 27 = 367. The only variantismunus fornu-
nuz if the reading of the relevant signs should turn out to be correct. 28 =361: li-nu-a-gim for lui-ra-
nd-a-gim. 29=362: pa,hal-la-nu-me-a-gim for li-ra-pa,-hal-la-nd-a-gim. Lines 30-35, the
last lines of kirugu 26 of A correspond only very slightly to the eleven lines that end kirugu 19 nof our
text, thus: lines 368, 369, 370, 371, 374, 375 are all missing in A; line 30 of A that readsa-a-mu kur-ra a-
a-mu kur-ra a-a-mu [kur-ralis missing in our text; line 31 which reads: a-a-mu kur-ra mu-ni-in-
gar-gar- may. perhaps correspond to line 372; line 32 which reads a-za-lu-lu-mu kur-ra m u-ni-in-
gar-gar- may correspond to line 373; line 33 which reads uri-a TUR-TUR-e da-ri ba-da-
an-{gam{?)] may correspond to line 376; line 34 which reads: uri-a-TUR-TUR-1d u, -da-ri-e ba-
ab-[gam(?)] may correspond to line 377; line 35 which reads: uri-a-hul i-ni-in-si mi-ni-in-.. may be
the semantic counterpart of of line 378, since these lines depict Enlil's crue} acts directed against Inanna and
her city. Lines 36-41 correspond to line 379-384 which they help to restore.

A rev. ii

Lines 1-3 correspond to lines 405-407, but add 4m before ni-zu and omit a-gim bi-ag. Line 4 which
readsdam ni-zu nu-un-zu-a-gim seems to be a rather garbled variant of line 408. Line 5 which reads ...
-e dm mu-u$(?)-BU [(?)-e is missing in our text. 6=409: no variants. Line 7 which reads: am -
dumu-8ag,-ga nu-zu-a-e is missing in our text. 8=410: po variants. 9=411, assuming that the m u-
preceding ku ,-ku , is a scribal error for nu-. Line 10 which reads addir (note the missing following S1)
mu-lu-si-a-? nu(D-mu(t)-ni-bal-e corresponds to line 412, but note the missing -ra following addir;
the omission of one -si- in the second complex; -ni- for -un- in the verbal form. 11 =413, but note -ba for
-bi (end of second complex). 12=414:sd forsa. 13=415: no variants. 14 =416: adds dm before ni-
mu and reads ba-ra-an-ga for ba-ra-mu-un-ag. 15=417: adds mu-ag and omils -un- in the
verbal form. 18 =420-421 (line 419 is omitted in A); du for kii; omits mu-un-ag (line 18 is followed by
the rubric ki-ru-gu-28-kam-ma). 19=422: no variants. 20=423: no variants. 2| =424: -e for -zu in
the verbal form. 22 =425: 8¢() for -zu in the verbal form. Lines 23-27 correspond to lines 426-430 which
are identical with lines 317-321. The variants in this passage are as follows: 23 = 426: -m én for -e; 24 = 427:
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"_no.variants; 25=428: a for wand -dé for -ti; 26 = 429: -bi for -ba (end of first complex); 27 = 430: t for u,.
28 =431: no variants. Line 29, the last line in A, may correspond in some way to the very fragmentary line
“'432 which, however, is not the last line of our text (433, the last line, does not have any counterpart in A).

 Translation

Your heart— until when will its lament weary you!
Mother Hierodule, your heari— until when will its lament weary you!
Hierodule, Queen of Heaven, your heart— (until when will) its lament (weary you!)
Queen of Eanna, your heart— (until when will) its lament (weary you!)
Queen of the Gipar, your heart— (until when will) its lament (weary you!)
Heavenly Queen Of Zabalam, your heart— (until when will) its lament (weary you!)
Queen of the Ibgal, your heart— (until when will) its lament (weary you!)
Queen of steadfast gaze, your heart— unii! when will its lament weary you!
Queen of ..., your heart—- untii when will its lament weary you!
10. Hierodule, your heart which you have set toward your house— (until when will its lament weary you!)
~ 11. Your heart which you have set toward your destroyed house, your destroyed city— {until when will its
" jament weary you!)
© 12. Your heart which you have set toward its spouse who is no longer living— (until when will its lament
. weary you!)
13. Your heart which you have set toward its son who is no longer living— (until when will its lament weary
you!)
14. Hierodule, you heart, which is a raging torrent like a river— (until when will its lament weary you!)
15. Your heart (because of which) you have torn away the mighty door— (until when will its lament weary
~ you!)
16. Your heart (because of which) you have ripped out the mighty bolt— (until when will its lament weary
you!) '
17. Your (heart that is a) TAR-TAR-house where none may enter— until when will its lament weary you!
18. Your (heart that is a) village which has been destroyed... (until when will its lament weary you!)
19. Your (heart that is a) bright morning watch which has become pitch black— (until when will its tament
weary you!)
20. You had a spouse, you cast him into a hostile place.
21. You had a son, you cast him into a waterless place.
22. You laid waste fo the stall, you dispersed the cows.
23. You destroyed the fold, you dispersed the sheep.
24. Your heart struck down as enemies the gons of the righteous child-bearing mothers.
25. From that day, from that distant day.
26. From that night, from that distant night.
27. From the day when the spouse had been given over to the enemy,
28. From the night when the son has been given over to the enemy.
29. (From the day when)... the spouse had been Killed.
30. (From the day when) the spouse had been Killed, the spouse had been Killed.
31. (From the night when) the son had been killed, the son had been killed,
32. ..

00 =1 Lh b LoD —

o

(about 22 lines missing)

55. Distant, far away (is) Ilnanna),
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56. Inanna (is distant, far away) [from] the shrine [Eannal,
57. My Queen (is distant, far away) from the house Giguna, my Queen (is distant, far away){from the house
Giparl,
58. The noble Queen (is distant, far away) [from] the Ibgal.
59. She ... from the spouse
60. She ... to the son,
61. She ... in an empty..., _
62. She spends (her) days in an empty bed.
63. The passerby [utters] an outcry to her.
64. Inanna, say to the passerby: .
65. “He of the lum-lum eyes has... from(?) ..[to?] Arali(?)
66. The comely shepherd, the lord ...”
67. Distant, faraway (is) Inanna.
the second(?) kirugu.
68, ...
69. The cow ...
70. The princess
71. The mother, hierodule ...
72. The Hierodule, the Queen of Heaven ...
73-75. ...
(about 165 lines missing)

241. ... my heart is distraught,

242. ... my heart is distraught.

243, .. .

244. ... you to whom I have put an end,

245, ..

246. ... :

247. You went before me to the place where there is no touching,
248. You went before me to the place where there is no judgment,
249, 1 went fo the Nether World, you went there belore me.

250. Queen ... .

251. In the ... forest, the holy forest ...IN?) wander(?)

252. 1In the mountains (andDhills ... K?) wander (?}

253. 1 ... to the fisherman, I rose up,

254. 1 ... I rose up,

255. | put on the necklace, I put on the Suba-stones.

256. ..song ....

257. 1 tied the hands...

258. 1 bound(?) the arms..., I touched.

259. Queen of Heaven ...,

260. ... 11ift(?) ... I direct a ray of light,

261. ... (M lift ... T direct a ray of light at heaven,

262. At my [cry] heaven quaked,

263. Heaven quaked, Earth trembled,

264. Heaven quaked again and again, Earth trembled again and again.
265. 1 frightened the fish of the sea, '
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. I frightened the birds of the sky.
" ... Sister ...

... sajled to the Nether World.
... sailed to the Nether World
.. with the lord

. Inmy ...

The sixteenth kirngu

. After it had been carried off, after it had been carried off,

. ... after it had been carried off, after it had been carried off,

. The ... city was destroyed utterly— {that which) was carried off from it.
. The ..(?) was devastated utterly— (that which) was carried off from it,

. ... the troops carried off,

. ... the enemy transports,

. Oh my posessions! Oh my wealth! —they say,

. The possessions, the enemy has carried them off—they say

. The wealth, the enemy has transported it —they say,

. Oh my house! Oh my city!— bitterly they say

The seventeenth kirugu

. My victory cry, my victory cry —ulilalu!

. Oh and Woe, Queen of Heaven, exalted in heaven,

. Queen of Heaven, exalted on earth,

. I would enter the house, | would enter the city.

. My existing ..., my existing ..., my ...

. Oh city! Oh city! Oh! —I am not its mjstress

. Of its nooks— I am not their fat dove,

. Of its windows— | am not their sparrow,

. Of its crevasses(?)— | amb not their bat.

. [By the river] it grieves, my heart grieves,

. [Day] after day (?) by the river it grieves, my heart grieves,
. By the [river], by the Idnun, it grieves,

. By the [river], by the river of jubilation, it grieves,

. By the [river] of jubilation, by the holy river, it grieves,

. [By the river], by the Isinitu-canal, it grieves,

. [By the river], by the Euphrates, it grieves.

299,
300,
301.
302.
303.
304,
305.
306.
307.

By the twin of the Euprates it grieves, my heart grieves.

Its ..., its not being bright

My heart, my prancing about in the battlefield.

My heart, its utter desolation,

Of the ... [of my house], it speaks to me, of the ... of my city it speaks to me,
Of the ... of my [spouse], it speaks to me, of the ... of my son it speaks to me
“Take the ... of my destroyed house”, it says to me,

“Take the ... of my destroyed city”, it says to me.

The Queen of Heaven, in her destroyed cattle pen, among her disperses oxen.
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- The Queen of Heaven, in her destroyed shepfold, among her dispersed sheep.
9. Among her ... that had been seized.
~ 310. Among her ... that had been destroyed (keeps lamenting):
311. By the river it grieves, my heart does not eat,
312. Day after day(?) by the river it grieves, my heart does not eat,
313. By the river, by the Idnun, it grieves, my heart does not eat,
314. By the twin of the Euphrates it grives, my heart does not eat.
315. My heart—eat, eat the good repast’
316. My heart, eat, eat, for ... day.
317. Food is given, I do not eat the food.
318. Water is poured, | do not drink the water,
319. I shed no tears, I had no tears,
320. Inits ... I spend the days,
321. Hands swathed, [ ate the food there.
322. Having set foot at the river, my heart does not eat :
323. Day after day(?), having set foot at the river, my heart does not eat,
324. Having set foot at the river, at the Idnun, my heart does not eat,
325. Having set foot at the twin of the Euphrates, my heart does not eat,
326. I am of Arali, I have been deprived of the brother.
327. 1 am holy Inanna, [ am of Arali, I have been deprived of the brother,
328. (I), the Queen of Heaven, have been deprived of the brother,

330. I am ... because of the brother ...

331. My lad who (fwas my] man

332. My man who was my bridegroom,

333. 1 circled about for him, I did not give him over to him.

334. Someone keeps telling me of his having been hent low,

335. My brother disappeared at the door of the Nether World,

336. 1 am of Arali, [ have been deprived of the brother.

337. Would that you had cast your eye on the bird of the marshes, the desolate marshes,

338. Hierodule, Queen of Heaven, would that you had cast your eye upon it,

339. Queen, queen of the Eanna, would that you had cast your eye on the bird of the marshes, the desolate
marshes, :

340. Queen, Queen of Erech, would that you had cast your eye on the bird of the marshes, the desolate
marshes.

341. Queen, Queen of Zabalam, would that you had cast your eye on the bird of the marshes, the desolate
marshes,

342. Queen, Divine Queen, of steadfast gaze, would that you had cast your eye on the bird of the marshes, the
desolate marshes,

342, Queen, Divine Queen of the noble path, would that you had cast vour eve on the bird of the marshes,
the desolate marshes,

344, i-dm-ma e-la-lu

The eighteenth kirugu

345. 1 have set my eye on the feeble beings of the Nether World,
346. Oh and Woe, | keep wandering,
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- 347,
2 348,
349
350,
51
© 352,
- 353,
- 354,
355
356,
- 357,
358.
359,
 360.
361,
362
363,
364,
- 365.
. 366.

- 367.
368.
T 369.
- 370.
2371
372, ..
373. ...
374, ...
375. ..
i76. ...
371.
378.

379.
3380.
381.
382.
383.
384.
38s.
386.

I, | who am the Queen of Heaven, keep wandering,

1 who am the Queen of the Eanna, keep wandering,

I who am the Queen of Erech, keep wandering,

1 who am the Queen of Zabalam, keep wandering,

I who am the divine Queen of steadfast gaze, keep wandering,
I who am the Divine Queen of the noble path, keep wandering.
1 who am the Queen, am wearied by lamenting

1 am wearied by weeping and lamenting,

[ am wearied by lamenting for my house,

I am wearied by lamenting for my city,

I am wearied by lamenting for my spouse,

[ am wearied by lamenting for my son.

[ who am a woman, keep wandering, feet, chest, ...

While calling, calling, 1 set up a cry,

Like to one who is lying 1 shall approach him,

Like to one who is lying motionless T shall approach him.

Oh, the lying man has stood up(?), he has leaned against my ...
Oh, ..., he has leaned against my ...

I would walk, I would keep walking— I, I who am the Queen of Heaven— I, I who, am
(With) seven faces, seven chests, | would keep walking.

The wise hierodule(?) defiled herself.

I, I who am the Queen of Heaven, I, who am... from the man.
Of my ... I will ... its radiance,

Of my ... I will cut down its canebrake,

In ... no one will ascend,

the father has piaced it for me there,

the father has placed it for me there,

what will he say to me?

the father will cause to come out for me.

he has bent low for me,

... he has bent low for me,

[Father Enlil], (he whose) heart is distant, is doing this.

[The nineteenth] kirugu

She roamed aboui, Mother Inanna roamed about,

Woe, Woe elalu, Mother Inanna roamed about,

The deceitful mother, the Queen of Heaven, roamed abouit,
The Queen of Eanna roamed about,

The Queen of the Gipar, roamed about,

The Queen of Zabalam roamed about,

The Divine Queen of steadfast gaze roamed about,

The Divien Queen of the noble path roamed about,

387. ..

388.
389.
390.

She did not come forth out of '.‘,,
She did not come forth out of ...,
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391. ...

392, ...

393, ..

194, Woe, Woe, elalu, what did she take?

395. My house— its lord who had been destined for me—
396. Woe, Woe, elalu, iis lord has been killed,

397. My posessionss having been ..., its lord sailed away,
398. Woe, Woe, elalu I shall abandon (?) its allotments ()
399, What has been allotted(?} to me ...

400, Woe, Woe, elalu, I shall abandon(?) its ...

The twentieth kirugu

401. How have you voursell done this? How have you yourself done this?
402. Hierodule, Queen of Heaven, how have you yourself done this?

403. Queen, Queen of the Eanna, how have you yourself done this?

404. Queen, Queen of Erech, how have you yourself done this?

405. Queen, Queen of Zabalam, how have you yourself done this?

406. Divine Queen of the steadfast eye, how have you yoursel{ done this?
407. Divine Queen of the noble path, how have you yourself done this?
408. How have you voursell not known this?

409. (How) have (you yourself) not known this about (?) the comely spouse.
410. 1 built a city (but) my man does not dweil there,

411. 1 built a house {(but) my man does not enter there.

412. The ferry— he who loaded it does nol transport it.

413. My city— its carried off {possessions) the fowler has prepared,

414. The fowiler has prepared it there hurriedly in song —indeed it is so,
415, In its midst my Namtar has built a convent for me —indeed it is so.
416. 1, I myself did not do this, my father did it,

417. My father Enlil, my father did it,

418. He who gives birth to light did it, my father did it.

419. He has kept cutting down the grain, he has made the sparrows {ly away,
420. My father has made me eat that which is bitter.

421, The Great Mountain Enlil has done this.

The twenty-first kirugu

422. River, be calm, when will you be calm?

423. Tigris, Euphrates, when will you be calm?

424. Your heart {because of which} you have torn away ..., (when will it be calm?)

425. Your (heart because of which) you have ripped out the mighty bolt, (when will it be calm).
426. Food is given, you do not eat the food.

427. Water is poured, you do not drink the water,

428. You shed no tears, you had no tears,

429, In its ... you spend the days,

430. Hands swathed, you ate the food there.
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':'43]. River, be calm, when will you be calm?
432, ... when ...
"~ 433. ... in the house ...

It is its end
It is a balag of Inanna

" Commentary

kirugu I (fines 1-32). This extant portion of the first kirugy may be divided into three parts: lines 1-19;
*fimes 20-24; lines 25-32. '
_ ' Lines 1-19. These lines consist of an exclamatory address by the poet, characterized by the recurrent
~refrain’ consisting of the rhetorical query: “Until when will its lament weary you?”% Lines 3-9 corntain
- epithets of Ibanna which are well-known except for that in line 9 which is altogether obscure?. In lines 10, 11,
" 12, the the first -§é is assumed to be unjustified—hence its absence in line | 3. In line 10, ii is assumed, on the
other hand, that the 3¢ at the end of the complex preceding the verbal form, is correct, and that it is
unjustifiably omitted in lines 11-13, Lines 14-19, if correctly rendered, depict the stormy, cruel, impenetrable,
black heart of the goddess'® For the rather unusual rendering of the verbal roots gub and mar (i. e. gar) in
lines 15 and 16, cf. especially Sjoberg, JCS 24(1971-1972)1121, The reading and meaning of the first
complexes of lines 17 and 18 are altogether uncertain!? In line 19, the rendering of en-nu as “morning
watch” assumes that it is the equivalent of the Akkadian massariu!?, '
Lines 20-24. This passage depicts some of Inanna’s cruel destructive acts: she has cast her own husband
. and son into hostile, desertlike places; she has destroyed her stall and sheepfold and dispersed their cows and
- sheep. For the rendering of lines 20-21, cf. the bilingual passage cited in CAD sub ezebu (p. 423 near top),
-~ the Sumerian of which reads: dam bi-ib-tak, ki-ktr-ra bi-in-in-Sub dumu bi-ib-tak, nim -nim-
ma bi-in-Sub ", which should be rendered: “You caused the spouse to be abandoned, you casi him into a
hostile place. You caused the son to be abandoned, you cast him into a waterless place!s. In line 22-23, note
that the two verbal forms which seem to be grammatically identical, begin with different thematic particles.

<" The translation and interpretation of the rather obscure line 24, are quite uncertain; for a different translation

that is hardly more iluminating and persuasive, cf. Krecher, SKLy, p. 107.

7. The refrain appears in Mull only in lines 1, 2, 8, 9; it may be reasonably assumed, however that it is to be undersiood in every
line of the passage. _

8. The rendering assumes that the -bi of a-Se-ir-bi refers to the heart; for a different interpretation ¢f, Krecher, SALy. p. 148.

9. Inline 7, the -e- preceding ib-gal seems unjustified. These Inanna epithets are repeated several times throughout the text
with relatively minor variations, cf. lines 338-343, 347-352, 382-386, 402-407.

10. Line 15 [T. are paralleled 1o a large extent by the bilingual SBH 44 obv. 13-26, thus; line 15=13-14, line 16= 15, line
18 = [ & (uncertain but probable), line 19 =20-21, line 22-23 = 24-26.

11. Inline 15, note the rather unexpected $d-ab for §a.

.12, The rendering “diminishes”™ for hu-ru-hu-ru in line 18 is based on the assumption that it corresponds to the
HAR-HA R-ra ofline 16 of the Y8H bilingual cited in note 10, where it is rendered by fu-sa-hi-ra. As for the first compiex of line
I8, reading it é-dursdursa-dm makes it possible to reconcile it with the un-dur-dur-ru-na-3§¢ of line 16 of the S#H
bilingual.

13, Note that en-nu-zalag seems to paralled the u gzalag-ga of line 20 of the SHH bilingual,

14. The second of these lines iy also cited in the CAD sub amirdnu.

15, "Walerless” renders -nim-nim -ma which is translated in the C40 ezébu citation by “the flood-water”, and in the
amiranu citation by “the water standing after the flood”. These CAD translations are based on the Akkadian rendering of nim -
nim-ma by lairanu, anirann, etc., words that alse render the Sumerian NJGINV and A. NIGIN. As | have demonstrated in the Gurrey
Festsehrift, {Anatolian Studies 30y p. 12, A, NIGIN (and NIGIN) mean “thirst”, not “flood water” or “waler standing after the flood”,
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M Lines 25-32. These lines which are virtually identical with lines 13-20 af the a-ab-ba-hu-lubh-ha
" extract published in CT XL/ No. 116 are part of a narrative passage in which the poet must have depicted the
" weeping and lamenting that filled Inanna’s city and temple following the death of her spouse and son in
distant days!'’.

kirugu 2 (lines 55-67). This self-contained passage that begins and ends with identica! lines, probably
consists of the entire second kirugu'®, If the suggested restorations, translations and interpretations turn out to
be close to the mark, the passage consists of the poet’s bemoaning Inanna’s abandonment of her shrines and
her conseequent loneliness, tragic events that move the passerby to cry out in disamy until the goddess, at the
urging of the poet, reveals the cause of her distress: he of limnluni-eyes, the good shepherd (that is probably her
spouse Dumuzi) has gone to the Nether World!.

kirugu 3 (lines 68-75). Too fragmentary for comment.

kirugu 16 (lines 241-272). The contents of this complex kirugu are difficult to surmise from its
fragmentary remains. Very tentatively it may be divided into two parts. The first (lines 241-249) consists of an
address by Inanna, perhaps to her spouse whose end she had brought about, in which she speaks of her
distress at his preceding her to the Nether World. The second part {lines 250-272) seems to consist of a
monologue by the goddess depicting her actions related in one way or another to the death of her spouse and
son who have sailed away to the Nether World,

kirigu 17. (lines 273-282). In this brief kirugu the poet bemoans the carrying off by the enemy of the
destroyed city’s possessions and riches, and the bitter words of the inhabitants as they mourn their loss.

kirugu 18 (lines 283-344). This intricate, complex, tantalizing kirugn may be divided into several
sections. The first (lines 283-291) consists of a cry of woe by the goddess?0 lamenting that she would enter her
city of which she is no longer mistress and in which she no longer plays any role whatever2!. The second
section (lines 292-306) begins with the first of the recurrent passages in which the goddess portrays her heart
mourning by the Euphrates, the river customarily the scene of jubilation, and “its twin” (lines 292-299)22, and
concludes with her depiction of her desolate heart speaking to her and telling her of the destruction of her city
and the death of her spouse and son?’. Following four narrative lines in which the poet pictures the goddess
among her dispersed possessions, and among the ruins of her destroyed city (lines 307-310)%4, Inanna

16. CL R. Kutcher, The Angry Sea (YNER 6). Yale-London 1975, pp. 55-56 and the detailed commentary on p. 69 T,

17. The lines depicting the weeping and lamenting are broken away in our text, but the general nature of their contents though
not the specific details— the a-ab-ba-hu-luh-ha extractis an Enlil, not an Inanna, composition— may be surmised from lines 21-27
of the latter text. In lines 27 and 28 of our text, note that if the rendering is correct, kir-re might have been expected to read kir-
ra.

18. Note thatline §5 is the first line of A obv. i and it is not unreasonable to assume that kiruge [ ended with the last line of A
obv. i,

19. The obscurities and uncertainties throughout this passage will be readily apparent to the Sumerologist from the
transliteration and translation. Note especially that line 64 might be rendered “Passerby, say to Inanna” rather than “Inanna, say to
the passerby”.

20. Note, however, the omission of the expected m é n ] who am” in lines 284-2835. Dilficult, too, is the interpretation of line
283; il the rendering is correct, it may be an ironic exclamation contrasting the poddess’s days of victory with her present abject state,

21. This is expressed metaphorically by having the goddess compare herself to the birds that make their home in the city. In
line 291, note that the first complex might have been expected to read d u ¢dugda orki-in-dar-ra, but the traces do not point to
these readings. [See now bu r-ra-ah in PSD B 198 s.v. M.C.].

22. Inline 293, “day after day” is no more then a guess for the obscure u +RI-LE-na.Inline 294, id-nun is assumed to be
an epithet of the Euphrates. The m a-tab-baof the Euphrates may refer to a large canal paralleling the Fuphrates, for an id-m ag-
tab-ba, of. Edzard. Die Zwischenzeit, pp. 115 and 178.

23. The logical relationship between lines 300-302 and the lines following is not clear; presumably they depict the stale of
Inanna’s heart before it began telling her of the calamities that had befallen her. In lines 303-306 it is difficult to surmise the words
broken away before “ol my house”, “of my city", etc., although one might expect these o be words of lament such asir or a-Ze-ir.

24. This interpretation of the fragmentary lines 307-310 seems reasonable, but is rather uncertain: note especially that the
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- continues with a bitter lament that begins and ends with a reiteration of the portrayal of her heart grieving by

" the Euphrates and ‘““its twin”, but introduces a new motif, that of fasting— her heart refuses to eat any food or
drink any water despite her urgent pleas (lines 311-325)%. She concludes her lament with a revelation of the
prime cause of her distress —she has been deprived of her brother (that is, presumably her spouse Dumuzi)
who has disappeared at the door of the Nether World {lines 326-336)%, Moved by the distress of the goddess
who, following the disappearance of her brother, knew nothing of his whereabouts, the poet implores her to
cast her gaze on the bird {lying about in the desolate marshes— an enigmatic, riddle-like utterance that seems to
refer to the vanished brother {lines 337-344)%7,

_ kirugu 19 (lines 345-378). This kirugu begins with Inanna’s response to the exhortation of the poet at the
end of the preceding kirugu: she has indeed cast her eyes upon the feeble beings of the Nether World among
whom her brother is presumably lying. That is why, she continues, wearied with weeping and lamenting for
her house, city and spouse, she wanders about searching for her vanished brother. And, she claims, she
actually did find him and appraoch him as he was lying motionless (345-362)28, But what happens after this is
incomprehensible, the relevant lines (363-371) are too obscure for a reasonable surmise?®. Toward the end of
the kirugn we find Inanna complaining of the cruel acts directed against her by Father Enlil, but the relevant
lines are fragmentary and obscure (371-378)%,

explanatory “keeps lamenting” is not in the text. In lines 309-310 the -e- of the verbal form is assumed to be pleonastic and not
semantically sipnificant.

25 Inline 316, the rendering of u ,-R 1-38¢ is uncertain, a literal meaning such as “at that day™ hardly fits the context. In line
317-318,the na-m a- of the verbal form is assumedtobe nu{-im }-m a. Inline 319, note the variant U for a “water”, The meaning
and implication of lines 320-321 are uncertain, especially because of the obscure KU -K U -a-ba and 3u-duil-5u-dul-la rendered
literally by “swathed {that is “completely covered™ hands™,

26. The passage is full of uncertainties and obscurities. In lines 326-327 and 336, the implication of *1 am of Arali”, assuming
that the transtation is correct, is unclear; note that the same expression is used by the goddess Ninisinna in a composition designated
asan “irSemma of ¢Gula”. The rendering **I have been deprived of the brother™ in lines 326-328 and 337, is based primarily on the
contexi: perhaps I have been made to perish by (that is, “because of the brother™) is preferable—in either case il seems strange that she
refers to her spouse, her “man and bridegroom” (cf. lines 331-332) as “the brother™ or "my brother”, and asserlion more suitable lor
Dumuzi’s loving sister, GeStinanpa. Line 333 may allude is some way to the seizure of Dumuzi by the gaffe (the «-na- nu-mu-na-
ab-ze-em-m én- might be and error for -ne-); il so lnanna claims that she did not turn her spouse over to the galla, though
according to “Inanna’s Descent” this is just what she did. Lines 334-335 may allude to the recapture of Dumuzi by the gaffa and his
disappearance after he had first escaped them with the help of Utu, ¢f. especiallly my commentary to the closing lines of “lnanna's
Descent™ in PAFS 124 p. 309, Finally, beginning with line 327, A rev. i becomes available, and this adds 10 the complexities and
uncertainties, ¢f. Textual Note A rev. i lines 1-10.

27. Inline 338, note that for some inexplicable reason, B has m u-e-§i-ma-al for the expected nu-u§ i-ma-alasin A (el
rev, i 10). In line 344, the meaning of i-dm -m a is unknown, perhaps it is an exclamatory utterance parallell to e-la-lu.

28. Inline 346 the u ,-di seems redundant (it is omitted in A rev. | 12), and the -d é- of the verbal form is presumably an error
for -di-. For lines 353-358, A has a two-line variant {rev. 1 20-21) that is difficult to relate in the coniext. The meaning of the
fragmentary second half of line 359 is unclear. The rendering “who is lying motionless” in line 362 is based on the variant A rev. |
29.

29. The uncertainties involved in the reading and rendering of these lines are obvious. Especially frustrating is the obscurity of
the crucial mu-lu-ta-SE$§-me-en in lines 365 and 368 which, to judge from the context, might be preesumed to have meaning
such as "l am distressed by the man” (note, however, the rather strange variant uru-a-ta ... in A rev. 1 25} In line 364, the expected -
ur following kam -ma-m u is actually missing on the tablet. Very strange, (oo, is line 367 which seems to consist of a narrative
statement by the poset inserted in the midst of Inanna’s lament. {I would read lines 363 and 364 as follows: a 1i-bi i-im-mén-
kam-ma-mu-dir mu-un-§i-ih-ds, am-mu-u-kam-ma-mu-<dr> mu-un-5i-ib-is. The forms i-im -mén and
dm -m u-u§ are Emesal for the numbers two (m in }and three (e§), respectively; see Emesal Yocabulary T 1321., with notes (MSL
3 4. The resulting translation of lines 361-63 would be: 1 have to approach the man when he is asleep, | have to approach the man
when he is lving sprawled. Oh, men. I followed my second one {and) I followed my third one, (but still) T want to go on, [ want to go
on and on, 1 the heavenly queen, | who feels bitter because of men”. M.C.]

30. 1f, as suggested in the textual notes, lines A rev. i 31-35 have their correspondences in lines 372-378, Enli's hostile acts
included the placing of Tnanna’s azalulu in the kur, and "bending low™ the young and the “little ones” in the city.
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kirugu 20 (lines 379-400). This kirugu begins with a narrative passage in which the poet bemoans
Inanna's continued roaming about (lines 379-386)*' as well some mournful events related no doubt to
Inanna's distress (lines 387-394)%, It concludes with a lament by the goddess for the death of the Lord of her
city and the loss of her possessions (lines 395-400)33,

kirugu 21 (lines 401-421). The major part of this kirugu consists of a motif that reveals a rather
unexpected defensive trait in the character of Inanna who is usually portrayed as a defiant, aggressive deity**.
It begins with the poet’s disconcerting charge that it was Inanna herself who had performed the destructive
acts that she was now lamenting so bitterly (lines 401-409), and concludes with Inanna’s defensive response
that it was not she, but her father Enlil who was responsible (lines 416-421). In between the accusation and
the response the poet, rather illogically, inserts a new lament by the goddess for her estranged city and house,
and the loss of her possessions (lines 410-415)%.

kirugu 22 (lines 422-433). This last kirugu begins and ends with a prayer to the goddess and her angry
heart, designated metaphorically as the Tigris and Euphrates Rivers, to calm down at long last (lines 422-427
and 432-433. Last line of A. rev. ii)%. In between the poet inserts a passage relating to Inanna’s fasting and
unhappiness (lines 426-430) that is identical with Lines 317-321) although the rendering varies in accordance
with the context?”.

31. Inline 381. inanna is designaled es a m a-1u §-1a , “the deceitfui mother: cf. Krecher, SKLy p. 155 and line 14 of the obv. of
TMH N F. B No. 25 (Kramer, PAPS 107 11963) 499).

32. The refevant lines are (rogmentary and largely incomprehensible,

33. As the attempled transkition indicates the rendering of much of this passage quite uncertain.

34, Another example of this motif is found in the Inanna irSem m a published in [SET L, pp. 221-222 &ef, M. Cohen, Sumerian
Hymaology, Cincinnati 1981, pp. 66 [F), the last lines of which can be restored {with the help of 8L 7J rev.) 0 read as follows:

56. [a-gim ilgul-gu! a-gim i-gul-gul ni-zu a-gim i-pi-lel]

57. [nin amaszu] a-gim i-gul-gul ni-zu a-gim i-pi-[el]

5%. [ni-zu mu-lu-kirl-ra a-gim mu-e-na-zé-ém ni-zu a-[gim {-pi-ell

59. [ga-§a-an-kur-ral-ra a-gim mu-e-na-zé-fem ni-zu a-gim i-pi-ell

60. [me-e ni-mu nu-mu-un-pi-el-en a-a-mu mu-un-pi-el-en]

6!. fi-mu-un-an-gal-e mu-un-pi-el-en a-a-mu mu-un-pi-el-en]

62 [i-mu-un-kur-kur-ra-ke, mu-un-pi-el-en a-a-mu mu-un-pi-el-en]

63. (on lelt edge) [i-mu-un-dug-ga-zi-da] mu-un-pi-el-en [d)}a(-muimu-un-pi-el-len]. These lines may
be translated as follows (ignoring the bracketsk

“How did you devastate it, how did you devastate it, how did you defile yoursell! Queen, how did you defite your chamber,
how did you defile yourself! How did you give yourself to the hostile man, how did you defile yoursell! How did you give yourself to
the hostile queen, how did vou defile yourself? 1. T did not defile myself, my father defiled, me, The Lord, the great An defiled me, my
father defiled me. The Lord af a1l the lands defiled me, my father defiled me, The Lord of the sicadfast command defiled me, my
father defiled me".

35, In lines 408-409, the obscure -a-e at the end of the verbal form is left untranslated. Following line 409, the variant A rev.
ii 7 adds the expected parallel about “the comety son”. The role of the “fowler™ in lines 413- 414 is enigmatic. The rendering “indeed
itis s0” for ga-nam na-nam in lines 414-415 is a surmise only. The implication of Namtar's building a convent (a gagi) for the
goddess is unclear. In line 416, note the rather strange variantba-ra-an-ga forba-ra-mu-un-ag in Arev. i 14. Inline 420, A
rev, ii 14 has the variant mu-un-di (perhaps a parallel of mu-un-ag) instead ol mu-un-ku,

16. In lines 422-423 and the last line of A rev. ii {which corresponds to lines 432-433 though it is not clear just how) the
rendering of the first Sed -dé assumes that it is an imperative, and that the -5ed ,-d¢ of me-na-5ed -d¢ is the finite verbal form
(i)-5ed -de.

37. In lines 317-321, it is Inanna who is speaking, while in lines 426-430, it is the poet who is addressing Inanna.
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BY THE RIVERS OF BABYLON: A BALAG-LITURGY OF INANNA

Fig. 1. BM 96680 obverse. With permission of the Trusices of the British Museum.
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